Preface 


Welcome to the third volume of the Deadhead’s Taping 
Compendium. This project reviews the music of the Grate- 
ful Dead that is in common circulation amongst the Dead- 
head community. This particular volume explores the music 
that was made by the band during the years 1986-1995. 
Please note that since new tapes from this period of time 
come into common circulation every year, this book is a 
snapshot of what tapes and knowledge of the music was 
available at the time of this writing. 

The final decade of the Grateful Dead’s remarkable 
thirty-year career was a time of great successes for the band 
and of fading glory. It was not always a joyous, easy ride, 
for while the band reached levels of prosperity previously 
unthinkable, it also was helpless to prevent its precipitous 
decline once fate fell into motion. 

Jerry Garcia experienced two life-threatening illnesses 
during this period, including undergoing a near-death expe- 
rience while in a diabetic coma in 1986. Amazingly, the 
band went on to produce a hugely successful album (In the 
Dark) the following year, with a top-ten hit single (“Touch 
of Grey”) that enjoyed massive airplay on radio stations 
coast to coast. Ironically, the fame that came with this suc- 
cess threatened the very prosperity it brought. The enor- 
mous influx of new fans into what was once a mostly 
manageable scene was unruly enough to get the Dead 
banned from several much-loved concert venues. Drug 
busts, bad trips, gate crashing, damage to the communities 
surrounding concert venues, bad press, and inner strife 
within the Deadhead community were all part of the price 
to be paid for this newfound level of success. However, 
more fans meant more money coming into the local 
economies in which concerts took place. As a result, the 


complaints were often overshadowed by the compliments of 
community business owners who made handsome profits 
from this expanding sea of fans. 

Through all of this turmoil the Dead continued to 
receive accolades. One could even say that the band became 
one of the darlings of the music industry. Jerry Garcia’s dou- 
ble live album won the Parents Music award as acceptable 
music for children (no cussing). His album Devout Catalyst, 
as well as Bluegrass Reunion, on which he appeared, were 
both nominated for Grammys. Deservedly, the Grateful 
Dead were inducted into the Rock and Roll Hall of Fame. 

Vice President and Tipper Gore were spotted boogying 
two years in a row at Grateful Dead concerts in Washing- 
ton. Gore even wore neckties designed by Garcia. The vice 
president and his wife waltzed at the Inaugural Ball as Bob 
Weir played the “Tennessee Waltz,” and as if this wasn’t 
already amazing enough, the band was even invited to the 
White House. Gone were the good old days when being a 
Deadhead was like being a member of a secret society. 

In 1990, after a particularly strong summer tour, key- 
boardist Brent Mydland died unexpectedly of a drug over- 
dose. Just a few weeks later the Dead hit the road with two 
new keyboardists, Vince Welnick and Bruce Hornsby. This 
new lineup was, at least for its first year, tremendously ener- 
gized. But Bruce left the band to pursue other interests and 
responsibilities, and eventually the Dead would settle into a 
more status-quo routine. 

Just as they had always done, the band continued to 
embrace the event horizon of musical technology. Virtually 
every instrument on stage was outfitted with digital MIDI 
capability. Now Jerry could play flute on his guitar, and 
Mickey could play helicopter blades and rain on his drum 





